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 At the beginning of human history we find racism . When we study any 
kind of contemporary literature , we can not help discussing imperialism 
or racism. It ought to be a matter of course that there is no primacy of 
 1) geo
graphy or ideology where control of territory is concerned . However, 
it might be argued that the Occidental culture and traditions have 
dominated oriental ones since the Middle Ages . Westerners have seen 
Orientals with a complex feeling of superiority . Sarup discusses the 
attitude thus :
...Western men and women believed that they had an obligation to rule 
inferior peoples and that these peoples should be subjugated . In other 
words, the enterprise depends upon the idea of having an empire . When 
most European thinkers celebrated humanity or culture , they were mainly 
celebrating ideas and values that they ascribed to their own national 
culture. World literatures were organized as a hierarchy with Europe and 
its Latin Christian literatures at the top . European preeminence seemed 
                                       2) 
natural ; after all, Europe did command the world .
 One might perhaps argue that such a Eurocentrism could be found in 
T. S. Eliot's "Tradition and the Individual Talent" . Eliot discusses what 
                                                   159
tradition  means  :
It involves, in the first place, the historical sense, which we may call nearly 
indispensable to anyone who would continue to be a poet beyond his twenty-
fifth year ; and the historical sense involves a perception, not only of the 
pastness of the past, but of its presence ; the historical sense compels a man 
to write not merely with his own generation in his bones, but with a feeling 
that the whole of the literature of Europe from Homer and within it the 
whole of the literature of his own country has a simultaneous existence and 
composes a simultaneous order. This historical sense, which is a sense of 
the timeless as well as of the temporal and of the timeless and of the 
temporal together, is what makes a writer traditional. And it is at the same 
time what makes a writer most acutely conscious of his place in time, of his 
own contemporaneity. 3) 
  No poet, no artist of any art, has his complete meaning alone.
 It can be said that the past and the present have influence on each 
                                                         4)
other ; the way we interpret the past shapes our views of the present. But 
as we have to learn from the past to make our views of the present 
significant, we don't have any clear independent standards to justify the 
meaning of the past. 
 One might argue that Eliot wrote "Tradition and the Individual Talent" 
without considering how the meaning of the past should be justified from 
the views of the present ; Eliot may have written his early critical essays 
with eurocentric views of life in his mind. Edward W. Said's remark about 
the different meanings of the past for the Arabs and the Americans would 
be significant here.
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Eliot's synthesis of past , present, and future, however , is idealistic and in 
important ways a function of his own peculiar  history  ; also
, its conception 
of time leaves out the combativeness with which individuals 
and institu-
tions decide on what is tradition and what is not
, what relevant and what 
not...the collision between Iraq and the United States was 
a function of two 
fundamentally opposed histories , each used to advantage by the official 
establishment of each country . As construed by the Iraqi Baath Party
, 
modern .Arab history shows the unrealized , unfulfilled promise of Arab 
independence, a promise traduced both by "the West" and by a 
whole array 
of more recent enemies , like Arab reaction and Zionism. Iraq's bloody 
occupation of Kuwait was , therefore, justified not only on Bismarckian 
grounds, but also because it was believed that the Arabs had to right the 
wrongs done against them and wrest from imperialism on
e of its greatest 
prizes. Conversely, in the American view of the past , the United States was 
not a classical imperial power , but a righter of wrongs around the world , 
in pursuit of tyranny , in defense of freedom no matter the place or cost . The 
war inevitably pitted these versions of the past against each oth
er.
 Eliot's ideas about the complexity of the relationship betwee
n past and 
present are particularly suggestive in the debate over the meaning of 
         5) "imperialis
m"...
  Some critics point out that Eliot's essay about tradition was writt
en 
when Britain and France were in their prime . It might be argued that 
what Eliot writes in his essay discusses what the pastness of th
e past 
means to the Western or metropolitan world from a point of vi
ew of 
classical imperialism. 
 Is it proper to say that Eliot discusses only the privileged role of the 
Western tradition in his contemporary world? It might be true to s
ay that
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relatively little notice is taken of the  fact that the extraordinary global 
reach of classical European imperialism is still casting its considerable 
                             6) 
shadow over the view of that world. As a matter of fact, the vocabulary 
of classic imperial culture is abundant, with such words as "subject                                                   7) 
races", "subordinate peoples", "expansion", and "authority". 
 Eliot is now attacked probably because he seems to be interpreting 
                                     8) 
history in the light of his anglo-Catholicism. One might in this sense say 
that the idea of tradition Eliot presents is the one encouraged by imperial-
ism. The deliberate reader does well to consider how Eliot sees the Orient. 
Eliot says :
 In the literature of Asia is great poetry. There is also profound wisdom 
and some very difficult metaphysics ; but at the moment I am only con-
cerned with poetry. I have no knowledge whatever of the Arabic, Persian, 
or Chinese languages. Long ago I studied the ancient Indian Languages, and 
while I was chiefly interested at that time in philosophy, I read a little 
poetry too ; and I know that my own poetry shows the influence of Indian 
thought and sensibility. But generally, poets are not oriental scholars -- I 
was never a scholar myself ; and the influence of oriental literature upon 
poets is usually through translations....I do not want to give the impression 
that I regard European culture as something cut off from every other. The 
frontiers of culture are not, and should not be, closed. But history makes a 
difference. Those countries which share the most history, are the most 
important to each other, with respect to their future literature.
 The passage above quoted is the only part in which Eliot refers to the 
Orient in his long Notes. But surely it would be a misunderstanding on the 
reader's part to take it in a sense as if Eliot looked down on the Orient,
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by reading too narrowly and too literally the phrase
, "history makes a 
difference". One might argue that Eliot describes the O
rient through a 
system of representations framed by a whole set of forc
es that bring the 
                             10) O
rient into Western consciousness . 
  Eliot mentions the influence of oriental literature th
rough translations , 
but it is hardly relevant to argue that the Orient comes 
across distorted 
by the viewpoints of Western translations
, for what Eliot says in his Notes 
has nothing to do with the nature of representations  formed b
y Occidental 
forces. What Eliot discusses here is how deeply the W
estern world has 
been endebted to the Biblical tradition . It would be farfetched to say that 
the four words "history makes a difference" indicate Eliot's s
uperiority 
complex toward the Orient . However, some critics try to analyze Eliot's 
way of representing the Orient by saying that he stands i
n a kind of 
tradition encouraged by imperialism which hovers in a general 
sphere of 
human culture . The following passage might be quoted to indicate Eli -
ot's feeling towards the Orient :
In depraved May, dogwood and chestnut , 
flowering judas, 
To be eaten, to be divided , to be drunk 
Among whispers ; by Mr . Silvero 
With caressing hands, at Limoges 
Who walked all night in the next room ; 
By Hakagawa, bowing among the Titians ; 
By Madame de Tornquist , in the dark room 
Shifting the candles ; ...
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After such knowledge, what forgiveness? 
Think now 
History has many cunning passages, contrived 
corridors 
And issues, deceives with whispering ambitions, 
Guides us by vanities.
 Common sense tells us that it is going too  far to interpret Eliot's images 
here as stereotypes using typical Oriental names such as "Hakagawa"; 
the poet's intention is not to show the Japanese sense of modesty through 
the word "bowing". Still less does this passage mean that the Orientals 
are those who succumb to Occidental civilization. The passage quoted 
above is mainly about human civilization in which an old man finds 
himself alienated from his contemporary society. In this sense, it is 
inappropriate to associate some isolated words with specific aspects of 
history. It would be more natural to assume that the Oriental name 
crossed his mind as a means of representing his multicultural experience. 
By the same kind of reasoning, one might argue that Eliot does not justify 
so-called Power Politics as practiced by the Western world in the days of 
imperialism just because he says "history has many cunning passages, 
contrived corridors and issues". 
  It is farfetched for some critics to recall here what Britain and France 
did to the Middle East as conquerors during the World War ; the adjec-
 tives "cunning" and "contrived" remind them of the duplicitous policy 
 behind the Balfour Declaration, which gave rise to the most recent 
 Palestine conflicts. The following passage well illustrates how dominant 
 so-called Eurocentrism has been in the intellectual climate of Europe.
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At the heart of European culture during the many d
ecades of imperial 
expansion lay an undeterred and unrelenting Eurocentris
m. This ac-
cumulated experiences , territories, peoples,  histories  ; it studied them , it 
classified them, it verified them , and as Calder says it allowed "European 
men of business" the power "to scheme grandly"; but above 
all, it subor-
dinated them by banishing their identities
, except as a lower order of being , 
from the culture and indeed the very idea of white Ch
ristian Europe. This 
cultural process has to be seen as a vital
, informing, and invigorating 
counterpoint to the economic and political machiner
y at the material 
center of imperialism . This Eurocentric culture relentlessly codified and 
observed everything about the non-European or peripheral 
world, and so 
thoroughly and in so detailed a manner as to leave few ite
ms untouched, 
                                                   11) fewculturesunstudi
ed, few peoples and spots of land unclaimed .
 It is true enough that literary works were produced again
st the histori-
cal background of Europe's colonial expansion . However, can we really 
say that there is an essential linkage between Eliot's sense of 
culture and 
imperialism? The following passage might be cont
roversial in this 
respect
                  A people without history 
Is not redeemed from time , for history is a pattern 
Of timeless moments . So, while the Iight fails 
On a winter's afternoon , in a secluded chapel 
History is now and England .
 One might argue that Eliot is here suggesting the cultural preemi
nence 
of Britain as a spiritual home of European civilization . However, it is off 
the point to say that Eliot wrote the "Little Gidding" passage 
as an image
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of Great Britain in her prime, and in the sense that the British nation 
participated in the Western world's colonial expansion overseas. 
 What Eliot indicates in the passage is that he has come to realize the 
redemption of history, an idea which he has long been contemplating since 
revisiting his ancestral homeland as an expatriate. In other words, the 
poet has found out what he was not able to feel in America in his  youth  : 
a sense of tradition. It is farfetched to argue that Eliot's sense of tradition 
is something engendered by Western imperialism. The following passage 
illustrates Eliot's state of mind in this respect, which has nothing to do 
with the concept of imperialism. What Eliot seeks for is not intellectual 
colonialism but the intersection of the secular and the eternal, which 
comes out in an unattended moment :
Here the impossible union 
Of spheres of existence is actual, 
Here the past and future 
Are conquered, and reconciled...
 It can be said that what Eliot considers is the issue of salvation of 
human beings through the redemption of time and history. The deliberate 
reader is led to realize that the redemption of history Eliot means in the 
passage is something quite distinct from the colonial expansionism of 
Britain and France in their prime. One might say that Eliot's works 
become significant and most worth reading only when they are separated 
from the concerns of secular history. In conclusion, what Eliot sought for 
through the whole of his life was not an ideological ideal but the poetic 
perfection that only matured poets can attain.
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